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Programme  

ñThe Far Side of the Roadò 
A piano recital of extra-ordinary romantic works  

Music history has seen the coming and passing of countless little-known 
composers who lived in the shadow of more illustrious figures. Just as we 
now give praises to maverick chefs and independent film makers, this year 
Ernest So pays homage in his recitals to composers who have enriched the 
musical landscape unnoticed. The focus is on late-romantic period, an era we 
have come to call the Golden Age of the piano. 
 
J.S. Bach  (transcribed by  Raphael Joseffy ) 
GAVOTTE IN  E MAJOR FROM VIOLIN  SONATA NO.6 
 Joaquin Turina  
 SEVILLA  OPUS 2  
  Billy Joel  
  WALTZ #1  
   Ástor Piazzolla  
   ADIOS NONINO   
    Lorenzo Fernandez  
    SUITE  NO. 2 
 

I N T E R M I S S I O N  
 
Lorenzo Fernandez  
SUITE  NO. 2 
 David Saperton  
 BESS YOU IS MY WOMAN  NOW 
  Leonard Pennario  
  EMPEROR WALTZ 
   Sergei Bortkiewicz  
   THREE PIECES OPUS 24 
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Ernest So  

Extolled by critics, with a concert agenda covering four continents and tens 

of thousands of air miles, the saga began rather humbly for pianist Ernest 

So. Unlike many musicians who can claim to be a child prodigy with a 

backbreaking father, we fear this is just one of those stolid stories where the 

pianist played music simply for the fun of it. With nothing more than pure 

passion and eagerness, little Ernest pursued his repertory, exams and 

competitions much like his fuelled passion for his motherôs cooking, never 

missing a practice session and piano lesson (or his lunch, for that matter). 

His early achievements, such as winning the Beethoven Trophy or the "Best 

Performer Award" in Singapore were, nevertheless, worthy of mention; but 

aside from reading these in third -hand accounts on the internet Ernest is 

stoically nonchalant about them, just as he was with his neglected high 

school chemistry and mathematics. He owes his greatest debt, however, to 

his teachers at the Manhattan School of Music and the Juilliard School in 

New York City, among whom the most frequently mentioned on his 

Facebook updates is Jacob Lateiner (1928 ï 2010), the renowned Beethoven 

scholar, pianist, connoisseur and bon-vivant.  

While updating his knowledge on Beethoven from the erudite wisdom of 

Lateiner, Ernestôs years at the Juilliard School (or affectionately known as 

the óYard) also dangerously exposed him to a staggering array of composers 

and music avoided by most. He was impassioned with the publicôs 

apotheosis of a mere handful ñgreatò composers and inveterate taste in a 

narrow corpus of musical works, and began exploring and programming 

ñfringeò repertoire in his own recitals, beginning with Scriabin and Medtner, 

Morton Feldman and Philip Glass, ultimately transforming himself into a 

maverick pianist that he is so notoriously known for today. On the 

foundation of classical repertory such as long Beethoven Sonatas and 

overplayed Chopin Ballades, Ernest tickles the public with music from Latin 

America, the former Soviet Union, France and Spain, with an indomitable 

passion in the pre-clunky late-Romantic era. 


